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The rapid development of digital image processing technology has opened up the possibility of producing detailed digital

reproductions of works of art. At the same time, the ongoing evolution of high-performance printing machines that

we can now print images on a variety of non-paper materials.The fusion of the unique image processing technology and

the cutting-edge printing technology has given us the groundbreaking technology and know-how required to achieve something

that had been seen as impossible: the creation of gold-leaf folding screen replicas that are printed on gold-leaf paper.

Reproduced in rich detail from the originals, these replicas of ornamental gold-leaf folding screens are unlike any conventional art replicas.
Enjoy the authentic strength, delicate texture, natural gloss and subtle refinement of the artwork, which doesn’ t look like a replica and

is a product created by the most advanced technologies of Japan, a nation that is well-known for its craftsmanship.
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Shimomura Kanzan 1873-1930
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Shimomura Kanzan was a master of Japanese painting who lived f’ﬁuﬁ':ﬁé;ﬁ

during the early Meiji to early Showa period. Bon in Wakayama

Prefecture, Kanzan studied painting under the tutelage of N
Kano Hogai and Hashimoto Gaho, and also attended the Tokyo Y 0)
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Art School (present-day Tokyo University of the Arts). After
graduating from the quyo Art S(;hoolc he served as an oss(?cio'e E;x1m°6 gg 13- ﬁtﬁi@gg~ ﬁﬁﬁﬁmﬁ
professor there. Following the resignation of Okakura Tenshin,
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the school' s principal, Kanzan also left the school
and participated in the establishment of the Japan Art Institute.
From 1903 to 1905, Kanzan studied in the United Kingdom,

visiting many countries in Europe. He subsequently worked with N % 7= .
YYokoyama Taikan to reorganize the Japan Art Institute. In 1917, Kanzan i)’f)‘éﬁ@nvbﬁf’ﬁﬂ\ﬁmﬂ‘tﬁb6@@?{.@%"}
was appointed an imperial art officer of the then Imperial Household Ministry. DIBHHEB T D, 2080 [55:560) D 1 BEEASEICL
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Commenjory on Kanzan'’s
— Yoroboshi (Beggar Monk)

e Important cultural property; Two six-panel screens

— Z (left and right); colors on gold-leaf
silk; in the possession of the Tokyo National Museum.
This painting depicts Shuntokumaru, a blind beggar monk,
facing the setting equinox sun and meditating on paradise
among blooming plum flowers in the garden of the Shitennoji
Temple. The theme of the painting is the state of nirvana
attained by Shuntokumaru, who feels grateful for the grace
of Buddha to the extent that he even feels gratitude for
the plum petals falling on his sleeves. This painting depicts
-t S A ——4-3 O = a scene from the Noh play entitled Yoroboshi. Well-versed
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